Timi

Sigurdur Gudmundsson

Gédir dheyrendur,

i pessum fyrirlestri vil ég ad reyna ad lysa hug-
takinu tima, eins og félk skynjar pad i daglegu lifi,
i pbvi augnamidi ad syna fram & tengsl milli tima
og listar.

Afsteediskenning Einsteins sannadi ad tveer
manneskjur geta skynjad pann tima sem lidur
milli tveggja atburda sem mismunandi langan,
og ad skynjun beggja er veruleikanum sam-
kveemt. Kenning Einsteins innleiddi ekki adeins
hugmyndina um afstaedi timans, heldur einnig
hugmyndina um afstcedi veruleikans.

Vidtekin adferd til timameelingar er ad skré
endurtekningu nétturulegra atburda. Slikur
atburdur er hringferd jardar umhverfis sélu; hann
kallast ér. Einn snaningur jardar um mondul sinn
nefnist sélarhringur. Afstada sélar gagnvart jordu
akvardar tima dags, klukkustundirnar.

Hér er um raunsanna vidburdi ad raeeda sem
vid berum kennsl & um leid og peir gerast. Ohikad
lysum vid pvi yfir ad dagurinn hefjist vid sélar-
upprds. Snuningur jardar urn mondul sinn tryggir
ad nétt fylgir i kjolfar dags.

En hvernig vitum vid hvort timalengdin milli
ndttdrulegra vidburda, eins og hringferd jardar
umhverfis sélu, er alltaf sa sama? Eftilvill veeri
hcegt ad ganga ur skugga um pad med hlutlausu
meelitceki. Vandinn er sé ad slikt meeliteeki yrdi had
somu ndattiruldgmadlum og atburdurinn sem meela
&, svo oll hugsanleg fravik yrdu alltaf pau sému.
Froedilega séd pyrftum vid ekki ad taka eftir pvi
hvort eitthvert eitt &r er helmingi lengra en annad.

Asetningur minn er hvorki ad véfengja né
breyta vidvarandi timakerfi, heldur vil ég syna
fram & ad vid skynjum timann med 68rum hcetti
og ad afstada okkar til timans er mjog frabrugdin
pvi timakerfi sem vid baum vid.

Eg tel ad skynjun okkar og reynsla af timanum
akvardist eingdéngu af snuningi jardar um mondul
sinn og enn sidur af dagatali og klukkum. Ymisleg
onnur fyrirbceri eru mikilveegari timavisar. Pau
mda finna alls stadar. Vid meetum peim stodugt i
umhverfi okkar.

Flest hreerumst vid i umhverfi sem er ad lang-
mestu leyti gert af mannahondum. Litum til dcemis
& pad umhverfi sem vid erum nu stodd i, glugga-
laust rymi. Hér er allt gert af mannahondum.

Sjalf erum vid framleidd af 6dru félki, eda pd ad
vid eigum tilveru okkar ad verulegu leyti ad pakka
tilteknum athéfnum annars félks. Utanhuss erum
vid einnig umkringd mannanna verkum: bygg-
ingum, straetum, bilum, matveelum, hisgégnum,
fatnadi, litum og formum, en einnig t6ludu og ritudu
mdli, tonlist og havada. i bakgrunni er nattaran:
jord, haf og himinn. Strangt til tekid er umhverfi allt
sem vid skynjum utan sjdalfra okkar. Petta umhverfi
er 6spillt natturan, menn og allt sem gert er af
mannahondum. Til ad geta notad umhverfid sem
timavisi, verdum vid ad horfa framhjé nattarunni.

Time

Sigurdur Gudmundsson

Ladies and gentlemen,

In this lecture I want to try to describe the phenomenon
of time, as this is experienced by people in a society,
with the aim of making a connection between time
and art. Einstein's theory of relativity showed for the
first time that two people can perceive the time which
passes between two events as a different length of time
and that both perceptions are based on reality. Einstein's
theory introduced not only relativity in the perception

of time, but also the concept of relative reality.

The confessional method of measuring time is to
record a natural event which repeats itself. The natural
event of the earth covering one orbit around the sun
we call ayear. And a single rotation of the earth around
its axis is a day and a night. The position of the sun with
regard to the earth gives the time of day, the hours.

These are concrete events which we perceive as
they take place before us. Without hesitation we declare
that the day begins when the sun rises. The rotation of
the earth ensures that every day is followed by a night.

But how can we know that the duration of time
between events, such the earth's journey around the sun,
is always the same? Perhaps we think then of an
objective instrument of measurement. The big problem
here however, is that the instrument used would then
be subject to the same laws of nature as this natural
event, so that any contemplated deviation would
always be identical.

Theoretically there is no reason why we should
notice if one year were to last twice as long as another.
Itis not my intention to dispute or change the
existing system of time. | only want to show that we per-

ceive time differently and our position with regard to
time is different than our system of time would suggest.

| do not think that our perception and experience

of time is caused merely by the rotation of the earth
around its axis and even less by calendars and clocks.
There are other things which are more important indi-
cators of time. These can be found everywhere. We
are constantly confronted by them in our environment.

Most of us live in an environment which for the
greater part consists of things made by man. Look,
for example, at the surroundings we find ourselves
in atthe moment, in this windowless room. Everything
here has been made by man, even we ourselves are
products of other people, or at least we owe our
existence in an important sense to a number of acts
carried out by people. But when we leave this building
we are also surrounded by things which were made
by man: buildings, streets, cars, food, furniture, clothes,
colours and shapes, but also the spoken and written
word, music and noise. All of this against the back-
ground of nature: the earth, the sea and the sky. Strictly
speaking all that we perceive outside ourselves is our
environment. This environment consists partly of
unspoiled nature, partly of people and partly of things
which have been made by people.

In order to use the environment as an indicator
of time we have to leave aside the natural landscape.
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Ad sjalfsogdu bendir snjor til pess ad vetur sé
genginn i gard. En snjorinn i dag er i engu olikur
snjonum sem féll fyrir tuttugu drum. Hann kemur
pvi ekki ad miklu gagni pegar vid viljum bera skyn
& pann tima sem vid lifum i. Ad visu skilur nattaran
eftir sig timasloda, en lif okkar er of stutt til ad vid
getum upplifad timaskeidid milli tveggja isalda,
svo doemi sé tekid.

Til ad skynja pann tima sem vid lifum i horfum
vid pvi ekki til himna, heldur til hcegri og vinstri,

& mannfélkid og gjordir pess. Pad umhverfi er upp-
fullt af tdknum um timann. Par ,lesum” vid timann.
Petta umhverfi skapar einum moéguleika og gerir
bd ad engu fyrir annan. Pad gengur fyrir eigin vilja-
styrk, hefur kréfur og adra eiginleika sem minna &
manninn. [ umhverfinu eiga allir hlutir sér fortid. beir
koma einhvers stadar fré. Paltid hér fyrir framan
mig var eitt sinn hugmynd, og par ddur var pad
60rdud 16ngun eda kennd. Oll mannanna verk eru
hugmyndir sem breytt hefur verid i efni. Sérhver
hlutur er vottur um hugmynd. Allir pessir hlutir, dsamt
félkinu sem finnur p& upp, gefa okkur skyra mynd
af umhverfinu. Par sem folk hefur yfirleitt svipadar
hugmyndir og er 5nnum kafid vid ad breyta peim i
efni, eda - sem er algengara - vegna pess ad pad
skortir teekifceri og heefileika og lcetur sér ncegja
ad hlutgera hugmyndir annarra, feer umhverfid &
sig sérstakt og allt ad pvi samrcemt Gtlit. Umhverfid
synir hvad félki liggur & hjarta, hvad pad hugsar og
hvernig pvi lidur. Ad baki allra hluta liggur hugsun,
afsprengi einhvers konar vidhorfs, og pvi mé lita &
pd& sem minnisvarda um vidhorf.

Umhverfid er radrik mynd. En pessi mynd
er stodugum breytingum undirorpin. Hluti félks
upplifir pessar breytingar sem hradar, 68rum
finnst beer ganga of heegt fyrir sig. En langflestir
pjodfélagspegnar taka varla eftir breytingunum,
vegna pess ad pcer gerast samhlida breytingunum
sem eiga sér stad i peim sjalfum. Peir eru pvi sam-
stiga heildarmyndinni.

Mynd umhverfisins breytist fyrir tilstilli
pjédfélagspegnanna. Nytt folk leggur fram nyjar
hugmyndir sem mynda nytt umhverfi. Pad eru
einmitt pessar breytingar sem gegna hlutverki
timavisa. Stodugar tilfcerslur eiga sér stad sem
hafa ekkert med so6lstédur eda snuning jardar ad
gera. bess i stad eru breytingarnar sifellt skradar
i dkvednu hugarfari, i kenndum, hugsunum og
framkveemdum.

Munurinn @ drunum 1949 og 1969 verdur ekki
skyrdur med tilvisun i pcer tuttugu ferdir sem jordin
hefur farid kringum sélu, pvi & drunum 949 til 969
fér jordin nefnilega sému vegalengd, og & pvi tima-
bili voru breytingar i ymsum samfélégum manna
sennilega fremur hcegar. Timamunurinn verdur
til med breyttu hugarfari og hegdan folks, breyttu
vidhorfi pess til fegurdar og ljétleika. Nyr hugsunar-
hattur verdur til, sem breytir svo aftur timanum.

Ef ekki keemu til dpreifanlegar breytingar &
umhverfinu, meetti dlykta ad timinn staedi kyrr.
Pad veeri eins og ekkert hefdi gerst. Mér verdur
hugsad til cevintyrsins um Pyrnirésu sem svaf i heila
6ld, en par sem dlfkonan géda sveefdi einnig alla
hirdina i heila 6ld fannst Pyrnirosu eins ,hun hefdi
ekki sofid nema yfir blanéttina”. Han hafdi petta

Naturally, when we see snow we can guess that it

is winter. But the snow looks much the same as in
the winter twenty years ago. Therefore, it will not be
of much help to us in finding out which time we are
living in. | admit that nature leaves behind traces of
time. But our life is too short to be able to experience
the time between two ice ages, for example.

In order to find out the time we are in we do not
look at the sky. We look to the right and to the left,
at people and their actions. This environment is full
of temporal elements. In these, we can see how
time shows itself. It is an environment which creates
possibilities and removes possibilities. It is an environ-
ment with its own will, full of references, with character-
istics which remind me of man.

In the environment all things have a past. They
come from somewhere. This lectern here before me
was once an idea, and before that it was a desire
which had not been verbalised or a feeling.

All things made by man are ideas which have
been converted into material. Each thing is the evi-
dence of anidea. All these things, and the people
who think them up, give us a distinct image of the
environment.

Because people have for the most part the same
sort of ideas, and are all busy converting their ideas
into material, or what is more common, that people
through lack of opportunities and capacities agree
to the materialization of other people's idecs, the
environment is given a particular character which
is almost homogeneous.

The environment shows what people are con-
cerned with, how they think and how they feel.

All objects have been invented, arise out of a sort
of mentality and can therefore be seen as a monu-
ment to that mentality.

The environment is a dominant image. But the
image is continuously changing. One section of
society experiences this change as a rapid change,
another section experiences it as just the reverse, thinks
everything is going too slowly. But by far the largest
section of society hardly notices the change because
itis occurring parallel to their individual change.
They are in harmony with the image.

The changing of the image results from people
living in society. New people come up with new ideas;
a new environment is created. It is precisely those
changes which function as indications of time. There
is a constant shift which does not take into account
the position of the sun or the rotation of the earth,
but a record of mentality, feeling, thinking and action
is constantly being made.

The difference between the year 1949 and the
year 1969 is not due to the twenty circuits which the
earth has travelled around the sun. Because from
949 to 969 the earth covered the same trajectory and
in that period changes in the various societies were
probably slower.

The real difference in time comes through people
thinking and acting differently and finding different
things beautiful or ugly. A new mentality arises and
that causes time to change.

If the environment did not change physically, then
it could be said that time stands still. For man, there
would then be no proof that anything has happened.



ekki bara & tilfinningunni, pvi veruleikinn var & sému
leid: pad kraumadi i pottinum, eldar voru kveiktir
og allir voru uthvildir. Ekkert benti til pess ad pessi
nétt hefdi varad lengur en adrar noetur. Pvert & méti
var synt ad néttin hefdi verid jafn [ong og venjulega.

Ferd jardar kringum soélu virdist i litlum tengslum
vid ferd okkar i tima og rumi.

bPegar vid hverfum fra einu timaskeidi til annars,
sjdum vid mynd umhverfisins breytast — eins og
gerist & 6llum ferdaldgum. Pvi umhverfid lcetur
okkur i té sannanir fyrir tilfcerslu eda kyrrstodu
timans. Litum aftur & pessa margbrotnu og sibreyti-
legu mynd sem vid kollum umhverfi.

Innvidir umhverfisins breytast mismunandi
hratt. Kirkjur, streeti, torg og hus breytast hcegar
en f6t, bilar, tonlist og listaverk, svo nokkur deemi
séu nefnd. Sumt i umhverfinu er 6ncemara en
annad fyrir timanum. Pessar mismunandi breyt-
ingar minna & stéra og litla visinn & klukku. Annad
i umhverfinu er mjog ncemt fyrir timanum, til deemis
fatatiska, sem er eins og sekunduvisirinn. Ad fré-
téldum mannvirkjum og nokkrum gomlum lista-
verkum sem njéta verndar yfirvalda, er mestur
hluti umhverfis okkar kréftug og sibreytileg heild.

Umhverfid breytist ekki upp d sitt einsdcemi.
Ad baki hverri breytingu stendur manneskja med
orku og langanir. Tilurd hvers hlutar ma rekja til
hugmyndar. Gongum lengra og segjum ad eitt-
hvad sé ad baki hugmyndinni. Adur en hugmynd
verdur ad veruleika, er hun 16gd i dom tilfinninga;
manneskjan med hugmyndina freistar pess ad
samrcema hana kenndum sinum. Mér er hins vegar
ljost ad morgum tekst ekki ad koma & pessu eftir-
soknarverda samrcemi.

Hugmynd verdur ekki til ur engu, heldur
kviknar hun af ldngun sem & sér somu reetur og
kenndin sem verdur ad sampykkja framkveemd
hugmyndarinnar.

Allt sem vid tokum okkur fyrir hendur er had
tilfinningalegu sampykki okkar sjélfra, pé svo til-
finningar okkar séu ekki alltaf haproadar. begar
bessi meginkennd feer & sig form, nefni ég hana
hugarfar. Vid sjaum pess merki i umhverfinu, par
feer hugarfarid & sig mynd, verdur pekkjanlegt.

i rauninni er petta hugarfar ekkert annad en
notkun hugtakanna ,rétt” og ,rangt” eda endur-
oéman peirra i lysingarordunum ,fagurt” og ,ljott"
eda ,skemmtilegt” og ,leidinlegt”.

Skyn okkar & réttu og rongu raedur drslitum um
hugarfar okkar. Hugarfar okkar ber abyrgd a pvi
sem vid gerum eda gerum ekki. Pad sem vid gerum
eda gerum ekki blasir vid i umhverfinu. Sa hluti um-
hverfisins sem skapadur er med pessum heetti (pad er,
meirihluti pess), hefur sterkasta utgeislun timatakna.
Og vegna pess ad haegt er ad rekja upphaf pessara
timatakna aftur til réttleetiskenndarinnar, langar mig
ad leggja fram eftirfarandi jofnu:

hugmynd  efni tadkn timans
Tilfinning
fyrirsannleika > > >

hugsun

hegdun efnisgerving

sannleikans

| am reminded of the fairy tale of the Sleeping Beauty
who slept for a hundred years. And because the good
fairy made the entire court sleep for a hundred years
too, she felt "as if she had slept for a single night."

And not only did she feel it, it was the reality: the pan
was simmering, the fire was lit, everybody was well
rested. There was no demonstrable evidence that this
night had lasted longer than any other night. On the
contrary, there was actually proof that it had been
just a single night.

The journey of the earth round the sun appears to
have little to do with our journey through time and space.

As with all journeys, when we travel from one time
to another we encounter an altered image, that is, the
environment. For the environment provides the proof
of a shift or standstill in time.

Let us look once more at the complex, constantly
changing image which we call the environment.

The elements which go to make up our environ-
ment are subject to great variations in the tempo of
change. Churches, streets, squares and houses change
more slowly than clothes, cars, music and works of art,
for example. Not all parts of the environment are sensi-
tive to time. The difference often reminds me of the large
and small hands of a clock. There are also elements
which are hypersensitive to time, such as fashion in
clothes, which is like a second hand.

But apart from a small number of buildings which
are protected by the state, and some older art treasures
which have been preserved, by far the greater part of
the environment is a dynamically changing whole.

The environment does not move of its own accord.
Behind each change there is a person with energy
and desires. Each object can be traced back to the
idea of making such a thing. We can go further and
say there is also something behind the idea. Before
an idea can be carried out, it is tested on the pulses
and the person with the idea tries to achieve a harmony
between the idea and his feeling. | am aware, however,
that many do not succeed in achieving this much-
desired harmony.

An idea does not appear out of nowhere, but always
from a desire which has the same origin as the feeling
which has to give its approval to the execution of the
idea. Everything we do is connected to our intuitive
approval, even if our intuition is not always so devel-
oped. When this fundamental feeling appears, | call it
mentality. We can read this mentality in the environment,
itis given form there, made recognizable. In fact,
mentality is nothing more than the employment of the
concepts of right and wrong, or reflections of these
concepts like beautiful and ugly, pleasant or unpleasant,
delightful or tedious

Our feeling for right and wrong ultimately deter-
mines our mentality. Our mentality is responsible for
what we do, and do not do. And what we do, or do
not do, is visible in the environment. The part of the
environment which is created in this way, that is, the
greater part, is the one which radiates most powerfully
the concept of time. And because we can trace the
origin of this time-emanating product back to a feeling
for right and wrong, | venture the following proposition:
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Hér sést hvernig sannleikur breytist i tima, eda

i hlut sem erisenn igildi timans og sannleikurinn
efni klceddur. Sannleikur sem i upphafi er skyn-
jadur af einni manneskju verdur hugarfar sem
faedir af sér hugmyndir. Pegar hugmyndirnar
hafa verid framkveemdar eru peer tulkun & hugar-
fari og um leid minnismerki um sannleika.

Minnismerki sem gefur til kynna hver timinn er.

Eg vil pvidraga pd dlyktun af pvi sem hér hefur
verid sagt ad sannleikurinn sé orsok timans og
ad vidhorf okkar gagnvart sannleikanum dkvardi
stodu okkar i tima og rami.

Ennfremur kveda almenn vidhorf pjédfélagsins
til sannleikans & um imynd timans, um pad sem
gerist og pad sem gerist ekki. S6luhcesta dagblad
landsins kemur til mots vid pessi vidhorf. Stjornmdal
og truarbrogd eru hvorttveggja afsprengi pessara
vidhorfa og snidin ad porfum peirra. Hid almenna
vidhorf til sannleikans er umfangsmesta timatal
pjédfélagsins. Samt bera margir ekki traust til tima-
tals pjodfélagsins. Par i hépi eru ad minum démi
listamenn. Sjalfur get ég ekki skyrt listrcena kéllun
mina nema sem porf til ad moéta persénulegt
vidhorf til sannleikans og finna pvi dpreifanlegt
form. Eftilvill faedist sképunargafan i listamanninum
pbegar hid almenna vidhorf til sannleikans fullncegir
honum ekki. Sjalfur tel €g mig ekki vera samtima-
mann peirra sem lifa og hreerast & arinu 1969.

Eg skal reyna ad skyra petta ndnar.

Segjum sem svo ad einhver & medal okkar sé
uppfullur af kenndum (kenndum sem snerta sann-
leika og fegurd) sem voru rikjandi arid 1949. Vid
mundum dlita pennan adila vera tuttugu drum &
eftir timanum. Hegdan hans er einkennandi fyrir
almenna hegdan manna & arinu 1949. Vid getum
audveldlega gengid ar skugga um ad svo sé, pvi
ymsar leifar sannleiks-tima minnisvarda fra drinu
1949 erenn ad finna i pvi umhverfi sem vid nu
(1969) hreerumst i. Umrceddur adili heldur ad hann
sé staddurinutid 1969, en vid vitum betur. Verk
hans falla fullkomlega ad leifum umhverfisins fra
1949. Vidhorf hans til géds og ills; til fegurdar og
ljotleika, er hid sama og peirra sem lifdu fyrir tutt-
ugu drum. Vid getum ekki ferdast gegnum timann
samhlida pessum adila. Hann er d eftir timanum.

Vid skynjum umhverfi okkar, pad er, allt sem
er fyrir utan okkur, med skynfeerunum, af sjon,
heyrn, lykt, bragdi og snertingu. En skynfcerin reisa
einnig skordur vid skynjun okkar. Vid skynjum liti &
bilinu frd raudu til utfjélublamai. Litirnir & pessu bili
eru okkur synilegur veruleiki. En vid vitum lika af
tilvist annarra lita. Peir eru nalcegir poétt vid sjaum
bd ekki. Lyktarskyni okkar eru einnig settar somu
skordur, o.s.frv.

Vid nemum einnig kenndir annarra med skyn-
feerunum. Vid fdum dveening af nyjum sannleika
fyrir milligdngu skynfeeranna. imyndum okkur ad
til sé madur sem skynjar liti og hljod sem eru ofvida
skynfcerum okkar. Hann veeri pvi undantekning,
afbrigdilegur. En ef einhver einstaklingur er einn
um ad upplifa fegurd einhvers tiltekins forms, telst
hann einnig vera undantekning, skrytinn. Haldi
hann afram ad vera einn med pessa reynslu sina,
verdur hann stérskrytinn. Ef einhver annar kemur
til sdgunnar sem heyrir somu hlj6d og skynjar sému

idea material bearer of time

Felttruth > > >

thought  behaviour materialized truth

See how a truth is converted into time, or into an
object which is at the same time a bearer of time and
a materialized form of truth.

Atruth which is felt from the beginning becomes
a mentality. A monument made with this mentality
indicates the time.

From the foregoing | would like to draw the
conclusion that truth is the cause of time. And that our
attitude towards truth determines where we find our-
selves in time and space.

Equally, the general attitude of society with regard
to truth is responsible for the image of time, for what
happens or not. The paper with the largest circulation
in the country is written for this society. Both politics
and religion are designed by and for the majority. This
is society's largest calendar, the general stance with
regard to truth.

But for many, society's clock does not tell the right
time. Included among those, | believe, are the artists. |
cannot imagine any other cause of the artistic voca-
tion except a need to have a specific attitude with
regard to truth and to give form to this. Perhaps the
impulse to create is born in every artist when he is not
satisfied with the general attitude to truth. | myself, for
example, refuse to call myself a contemporary of the
people who feel at home in the year 1969. I will try to
explain this in more detail.

Imagine that someone here is full of feelings (feel-
ings with regard to truth and beauty of course) which
were prevalent in the year 1949. We are supposed to
declare such a person 20 years behind the time. His
behaviour is characteristic of the general behaviour
of 1949. We can easily verify that because we still have
various remnants of the truth-time monuments of 1949
in our current (1969) environment. The person in ques-
tion is under the impression that he lives in the present
of 1969, but we know that it is otherwise. His work fits
like a jigsaw piece into the remains of the environment
of 1949. His stance with regard to good and evil or
beautiful and ugly is the same as the one people had
then. We cannot travel side by side through time with
such a person. That person is behind the times.

We perceive our environment through the senses:
sight, hearing, smell, taste and touch. With the aid
of the senses we can perceive the environment, that
is, everything which is outside us. But in perception
we are also limited by our senses. We can perceive
colours from red to ultra-violet. The colours between
are perceptible reality for us. But as we know, there
are more colours. They are present but we cannot see
them. The same limitations apply to the sense of smell,
and so on.

Through our senses we come in contact with the
feelings of others. The feeling for a new truth is per-
ceived with the help of the senses.

Imagine that there is someone who perceives
colours and sounds outside our perceptive capacity.
He would then be an exception, an outsider. But in the



fegurd i formunum, eru peir skrytnu ordnir tveir.
bvi fleiri sem beetast i hop peirra, pvi venjulegri
verda peir. Pegar fjoldi félks er farinn ad heyra
hlj6din og sjd litina, kemur ad pvi ad peir sem ekki
skynja petta tvennt verda hin skrytnu afbrigdi.

Eftir & ad hyggja er petta ncema fo6lk sem finnur
fyrst til ekki svo skrytid, heldur einu skrefi @ undan
samtimanum, skrefi sem adrir eiga eftir ad stiga.

Vid skynjum sérstakt hugarfar i umhverfi
okkar, en pad er aftur afsprengi sérstakrar sann-
leikskenndar. Vid neytum pessarar kenndar
og 08lumst vid pad samkennd med peim hlutum
sem fela i sér pa kennd. Peir eru okkur 6raek sonnun
pess ad til sé dpreifanlegur veruleiki.

Til er folk sem er & eftir timanum i pjodfélaginu,
gamaldags folk. Eins og allir adrir pekkist pad &
gjordum sinum, & vidhorfum sinum til géds ogiills,
til sannleikans. Ein skyringin getur verid st ad folk
eldist og hugmyndir pess med. En alveg eins og
i cevintyrinu um Pyrnirésu eru pad ekki drin ein
sem gera félk gamaldags, heldur & sér stad akvedin
kolkun sannleiksvidhorfsins. Gamaldags folk er pvi
ekki eingongu ellilifeyrispegar.

Flest folk lifir i pjodfélagsnutid, pvi meirihlutinn
er vidmidunin. Hver sa sem ekki préast med samtid
sinni, lifir i pjodfélagspatid. Samt telur hann sig vera
i pjoodfélagsnutid, vegna pess ad hann sér einungis
eigin veruleika sem er litill hluti umhverfisins.
Framtid hans er pjodfélagsnutidin, eda getur ordid
pad. Hver s& sem er & undan sinni samtid & sér natid
par sem pjodfélagid a sér framtid.

Pjodfélagid (meirihlutinn) skilur pad sem
«gamaldags” er &n teljandi vandreeda. bvi ef hid
Jfyrnda” er ekki allt of fjarleegt, hefur pjodfélagid
nyverid gengid i gegnum pad og er st verold enn
i fersku minni. Hins vegar er erfidara fyrir ,gamal-
dags” folk ad skilja pjédfélagid, par sem pad hefur
aldrei upplifad pad.

Framsceknu folki, frumkvodlum, reynist ekki
erfitt ad skiljo mannfélagid. Hid gagnstceda er hins
vegar erfidara. Pannig getur timaskynjun manna
verid mismunandi i sama pjodfélaginu, sem sjalft
er stodugum breytingum undirorpid og er & hreyf-
ingu i tima.

Umhverfi samfélagsins 1949 er mjog fra-
brugdid samfélagsmyndinni 1969. NU erum vid
stodd & drinu 1969, en A (sd gamaldags) er staddur
@ darinu1949. Timans rds frd 1949 til 1969 veltir upp
visbendingum, formum, litum, hlutum, hugmyndum
og umfram allt, nyrri sannleikskennd, sem gerir
okkur kleift ad skynja 6likustu fyrirburdi; venjulega,
alvéru hluti, dpreifanlega hluti o.s.frv. A hefur ekki
adgang ad pessum visbendingum, vegna pess
ad hann hefur ekki haldid i vid timann allt til 1969.
Hann hefur ekki farid pd ferd.

case of someone being the only one to experience
the beauty of a particular form, we are also dealing
with an outsider. If he is the only one, he stays an out-
sider. However, if after some time there comes another
who also hears the sounds and sees the beauty in

the forms, then we have two outsiders. The more of
them arise, the more ordinary they become. If more
and more people hear those sounds and see those
colours then it will eventually reach the point where
those who do not see them will become the outsiders.

Looked at from that perspective, it turns out that
these people were not outsiders at all. They were
merely one step ahead in time, a step which would
later be taken by many.

In our environment we perceive a particular
mentality which is a consequence of a particular
feeling for truth. We consume that feeling and through
it acquire affinity with things which are bearers of
that feeling. For us they are proof that there is a
tangible reality.

There is a group of people who are behind the
times in society, the old-fashioned. Like all the others,
these people can be recognised by their work, their
attitude with regard to good and evil, and to truth. The
major reason for this phenomenon is that people and
theirideas get older. It is not only the years which are
the cause of 'being old-fashioned', but rather a calci-
fied attitude with regard to truth. The above-mentioned
group, therefore, does not consist merely of the elderly.

Most people live in the present of society,
because the majority is the norm, the characteristic
of the present. Whoever does not go along with his
time lives in the past of society. Nevertheless, he will
think he is in the present of society because he only
sees his own reality and that is only a small part of the
environment. His future is the present of society or can
become that. Whoever is in advance of his time has
his present where society has its future.

Society (the majority of people) can understand
‘the old-fashioned' without much trouble. Because if
that old-fashioned aspect is not too distant, society
has just been there and can remember something
of that world. However, it will be more difficult for the
old-fashioned to understand society because they
have never been there.

For the progressive, the forerunner, it is not so
difficult to understand the society. But it is more dif-
ficult the other way round. In this way differences in
the awareness of time arise within the same society
which is constantly changing and which is continu-
ally moving in time.

The environment and society in the year 1949
have a particular character which differs from the
character of 1969. We are now living in the year 1969
but X (the old-fashioned) lives in the year1949. The
passage of time from 1949 to 1969 provides evidence,
in the shape of forms, colours, objects, ideas and
especially, perhaps, a new feeling for truth which
makes it possible to perceive different things; ordi-
nary, real things, tangible things etc. X does not have
this evidence because he has not moved along with
time to 1969.

KOMINN TIMI TIL - FORMALI

TIME HAS COME - INTRODUCTION

SEQUENCES X

SIGURBUR GUBMUNDSSON
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A er 6kunnugur i pjodfélagi samtimamannsins
B. Hann heldur daudahaldii pcer leifar af 1949 sem
hann finnur i umhverfi samtidarinnar. A lifir i verold
a hverfanda hveli. A getur vart gert sér i hugarlund
umfang veraldar B. En eins og adur hefur verid
vikid ad, pekkir B mun betur til veraldarinnar en A.
Veroldin, hid apreifanlega umhverfi sem A hreerist
i, er mun minni en verold B, par sem pjodfélagid er
snidid ad porfum B.

En hvad um C, sem er & undan sinni samtid?

A veit varla af tilvist C. B er ad sjalfsogdu i nanari
tengslum vid C. Sambandid milli B og C raedst af
peirri fijarleegd i tima sem er & milli peirra. Er hcegt
ad skilgreina pessa fjarleegd?

Eg reyni hér ad syna fram & ad vid sem stodd
erum & drinu 1969 (i skynjanlegum og dreidan-
legum veruleika), erum i raun stodd & mismunandi
timaskeidum, sem helgast af vidhorfum okkar
til sannleikans.

C er pegar buinn ad tileinka sér hugarfar og
skilning & sannleika pess pjodfélags sem B hreerist
i. Hann hefur upplifad pad, og vegna pess ad hann
hefur haldid ferdinni dfram, dleidis til framtidar,
hefur hann kynnst veruleikanum sem par reedur
rikjum. Hann er vel heima i nyjum kenndum, hugsar
0druvisi, sér hlutina 6druvisi, bordar 6druvisi, heyrir
O6druvisi, hreerist i 6dru, dpreifanlegu umhverfi.

Verk eda gjordir C segja til um pad hvar hann
er staddur. Hann heldur afram veginn, en skilur
eftir verk sin. Pau minna & veggjakrot & bord vid
.Killroy was here”. Parna i fjarskanum kemur eftil-
vill ad pvi ad hann fer ad réast, setjast ad einhvers
stadar par sem honum lidur vel, til ad vinna i fridi
ad hugdarefnum sinum. Verk hans eru timalaus
ad pvi leyti ad pau geisla af stadfestu hugarfarins.
Pau eru kyrrstced og pvi tekst B & endanum ad
hlaupa pau uppi.

Pegar verk C hafa samsamast pvi pjédfélagi
sem B hreerist i (meirihlutasamfélaginu), pa er
sennilega dmaksins vert ad lita & timatalid til ad
fa upplysingar um artalid (bannig kemur timatalid
loksins ad gagnil).

Ef pad tekur pjodtélag B tuttugu ar ad komast
& pad stig tima og rami ad skilningarvitin veiti
umhverfi B visbendingar um ad pad hafi komist
pangad sem C var med heelana, md segja ad
& darinu 1969 hafi C fengid forsmekkinn af veru-
leikanum arid 1989.

Timinn er mikilveegur pattur i allri list. Listin er
mjog heppileg adferd til ad ferdast i tima og rumi.
Flestar leidir til nyrra tima liggja gegnum listaverk.

Vid skynjum nyja myndlist, en hiin opnar okkur
nyjan heim sem er ekki draumur heldur veruleiki.
Vid ldtum gamla heiminn |ond og leid, holdum po
eftir nokkrum pinklum, eilittum menningarlegum
farangri eda logverndudum listaverkum. Af peim
getum vid séd hvar vid vorum stodd.

Timinn eydir 6llu. Eftilvill eiga menjar mann-
sandans, sdonnunargdgn sannleikans, listaverkin,
sér po mestar lifslikur.

Sigurdur Gudmundsson
névember 1969
Fyrirlestur fluttur i Norreena husinu, Reykjavik
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X'is an outsider in the society of Y. He holds on
tightly to the remnants of 1949 in Y's society. X lives
in a crumbling world which is continually becoming
smaller. X can hardly imagine the scale of Y. But as
| have already said, Y knows much more of the world
than X. The world or the tangible environment of X
is much smaller than that of Y because the society
has been made for Y.

But what about Z who is ahead of his time? X
hardly perceives the existence of Z. Y is naturally
much closer to Z than X is. The relationship of Y and
Zis dependant on the distance between them in time.
Can that distance be defined?

I am trying to show here that we, people who
are here in 1969 (in perceptible, reliable reality) are
actually in different times. And that this is determined
by our attitude with regard to truth.

Z has already, for a long time, had the mentality
and feel for truth of society Y. He has already experi-
enced it and because he has journeyed on in the direc-
tion of the future he has become acquainted with the
reality which prevails there. He is familiar with new feel-
ings, thinks differently, sees other things, eats differently,
hears differently, lives in another tangible environment.

The work or the activities of Z indicate where he
really is. He travels onward, his works he leaves behind.
They have something of a "Killroy was here" character.
Or at a certain moment, there in the distance, he begins
to take things easier and stays working in a place he
feels good in. His works are timeless in the sense that
they radiate a constant mentality. They stand still and
therefore can eventually be overtaken by Y.

If the works of Z have been overtaken, that means
fully integrated into Y's society (the greater society),
then itis perhaps interesting to look at the calendar to
see which year itis (in this way the calendar can be
given a usel). If the society of Y takes 20 years to move
to the place in time and space where environment
Y is given proof through the senses that it has really
arrived at Z, then it could be said that in the year 1969
Z had a real foretaste of life in the year 1989.

The phenomenon of time is important in all
art. Art is a very suitable means of travelling in time
and space. The first paths to a new time usually run
through works of art.

We perceive new art and in this way see a new
world which is not a dream but reality. We forsake the
old world, apart from a few things which are called
cultural baggage or preserved works of art. From
these we can always see where we have been.

Time destroys all things, but what perhaps stays
the longest are the traces of the human spirit, the evi-
dence of truth: art.

Sigurdur Gudmundsson
November 1969
Lecture Norrcena Husid, Reykjavik



